


 

In the bedrock of Jewish stories is this story of the      
suffering and patience of Job. This nearly unknown               
Jewish author is at work at the bottom of all questions 
about God, about all confessions about the nature of God, 
and beneath all striving to find God in everyday life. This 
story of what happened to a single exemplary man at the 
hands of a seemingly insignificant test by the gods stands 
alone. Nowhere is there a historical footnote in Job. No 
dates, no historical references in which we might think of 
this as a story from another time. This story floats in time 
from age to age with modern sensibilities. 
 
On top of that, the story itself is an archetype upon which 
other stories have been told. How about George Frederic 
Handel’s “I Know That My Redeemer Liveth” or Joseph 
Stein’s Broadway interpretation of Job, “The Fiddler on 
the Roof”? There are many others, such as, Neil Simon, 
“God’s Favorite,” William Blake’s series of illustrations, 
Doestoyevsky (The Brothers Karamazov), Franz Kafka, 
“The Trial,” Carl Jung, “Answer to Job,” or Archibald           
MacLeish’s drama, “JB”, which won the 1959 Pulitzer 
Prize for drama. There’s the Coen brothers, “A Serious 
Man,” and Terrence Malick’s “The Tree of Life.” As long as 
this complicated story is told, there will be other                      
iterations. 
 
Job is presented as an ideal patriarch who has been              
rewarded for his piety with material prosperity and             
happiness. Satan the accuser, a member of the heavenly 
council of Yahweh, acts with Yahweh’s permission as an 
agent provocateur to test whether or not Job’s piety is 
rooted in self-interest. Faced with the appalling loss of his 
worldly possessions, his children, and finally his own 
health, Job refuses to curse God.  
 
“Have you considered my servant Job?” God asks the          
accuser. Absent any historical fingerprints, the story of 
Job is presented as a fictional character, the invention of 
the author as a well-crafted story to stir the pot of issues 
that almost every human engaged in the living of life 
must face. This is a story that continues to preach to 
common women and men who are halfway curious about 
connecting the dots in the way life is experienced.  

SYNOPSIS 



CAST 

God ………………………………………………………………………………… Yahweh 

Satan ……………………………………………………………………… The Accuser 

Job ………………………………………………………………………... A Good Man 

Elihu ………………………………………………...  Self-Described Answerer 

Job’s Wife ……………………………………... Unnamed, Non-supportive 

Job’s 3 Friends …………………………….  Eliphaz, Bildad, and Zophar 

SCENES 

ACT ONE: OCT 6-7 ………………………………………… Job 1:1, 2:1-10  

ACT TWO: OCT 13-14 ……………………………... Job 23:1-9, 16-17 

ACT THREE: OCT 20-21 …………………………. Job 38:1-7 (34-41) 

ACT FOUR: OCT 27-28 ...…………………………. Job 42:1-6, 10-17  

SUMMARY FOR ACT ONE 

The prologue on earth shows the righteous Job blessed 
with wealth and sons and daughters. The scene shifts to 
heaven, where God asks Satan (literally "the accuser") for 
his opinion of Job's piety. Satan answers that Job is pious 
only because God has blessed him; if God were to take 
away everything that Job had, then he would surely curse 
God. God gives Satan permission to take Job's wealth and 
kill all of his children and servants, but Job nonetheless 
praises God: "Naked I came out of my mother's womb, 
and naked shall I return: the Lord has given, and the Lord 
has taken away; blessed be the name of the Lord." God 
allows Satan to afflict his body with boils. Job sits in            
ashes, and his wife prompts him to "curse God, and die," 
but Job answers: "Shall we receive good from God and 
shall we not receive evil?" 

Job’s capacity for trusting Yahweh’s goodness has made 
him an unsurpassed model of patience. Three of Job’s 
friends, whose names identify them as Edomites, arrive to 
comfort him. At this point the poetic dialogue begins. 

The conclusion of the tale describes the restoration of Job, 
who receives double his original possessions and lives to 
old age more prosperous than ever. 



FOR DEEPER THOUGHT 

The name Job is translated “enemy.” It’s not only the 
name of the central character, but it’s also our first hint at 
the deeper meaning. This story is about Job’s relationship 
to God, as in the question stated bluntly in 13:24, “Why 
do you hide your face from me and count me as your       
enemy?” For Job, God seems hidden, painfully absent in a 
time of crisis and need. 
 
 Have you ever experienced God’s hiddenness, absent 

from you, your life, and whatever big needs you have 
for God to comfort you? 

 Job is an example of how life can unmercifully pile one            
misery on top of another. Job helps us understand the 
depth of sorrow that can be ours in a scrum where we 
battle mightily for balance and grace. 

 
Job is about the thin ground we stand on when we face 
trauma, suffering, and pain. The theological word is 
“theodicy” (dealing with the problem of divine justice), a 
concept that is as old as the ancient philosophers and  
wisdom writers. Elie Wiesel calls Job, “our contemporary,” 
and asks, “Can you live with the enigma of your                       
suffering?” when no reasonable answer surfaces. All the 
jabber of Job and his friends and all the talk with God 
identifies nothing we could call an answer, no                  
justification of his ordeals, no explanation. 
 
 Can we live with the mystery where no answers are 

found? 
 
Elie Wiesel was a survivor of the Jewish Holocaust. Upon                 
release and return to what was left in Europe, he says, “I 
was preoccupied with Job, especially in the early years  
after the war. In those days he could be seen on every 
road of Europe. Wounded, robbed, mutilated. Certainly 
not happy. Nor resigned.” To live the experience of Job 
means one is marked. One may bear in their souls the 
marks of pain. 
 
 If that is your experience, that you’ve felt some deep  

branding in your soul, how shall you hear the message 
of Job and the restoration that eventually comes? 


